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THE CLEVELAND MUSEUM OF ART 


TWENTY-FIFTH YEAR JULY, 1938 NUMBER SEVEN 


“PORTRAIT OF A MAN” BY INGRES 


“Portrait of a Man”! by Jean Auguste Dominique Ingres 

(1780-1867) has recently been given to the Museum as a 
memorial to Mrs. Perry W. Harvey by her daughter and son, 
Miss Elisabeth Ireland and Robert Livingston Ireland. 

The picture was discovered” in Rome in 1926 and along with 
a companion piece, a woman and child, was purchased there the 
same year from a private family. The records about it, including 
information concerning its provenance, are, regrettably, incom- 
plete. Henry Lapauze, the monographer of Ingres, planned, 
only shortly before his death, to publish the portrait and to 
include it in a second edition of his biography.’ This portrait is 
among the examples of Ingres’s work which have only recently 
been found yet which form a group that serves to strengthen 
the renown already attached to his portraiture. 

Ingres was quite aware of his own ability; but modesty and 
self-discipline held him to an ideal which served him as an in- 
centive throughout his long career. When he was in Rome as a 
young man, he followed the recommendations of his various 
friends. Marcotte, the French attaché in Rome, and Thévenin, 
Director of the French Academy at the Villa Medici, and others, 
through one means or another, gave Ingres the opportunity for 
rewarding study at the Academy and later, when he depended 
upon commissions for a livelihood, helped him wherever 
possible. 

It is to this early Roman period that the Museum “Portrait 
of a Man” belongs. Ingres’s portraits at this time exhibited a 
luscious, subdued coloring and beautiful draftsmanship. At no 
time, in fact, did Ingres produce portraits more effective than 


1No. 37.575. Height 35”; width 27%". Catalogue of the Twentieth Anniversary Exhibition, 
C.M.A., No. 283. 

2 Walter Pach, “A Newly Discovered Ingres,” Art News, April 14, 1928, Sec. 1, p. 84 (repr., p. 85). 

8 Henry Lapauze, Ingres, sa vie et son oeuvre (Paris, 1911). 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1938, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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these, although in his later years he used more striking colors 
and showed greater mastery of composition and detail. With 
this surety of technique, however, came at times a brittle harsh- 
ness and an enamel-like surface quality which tended to accent- 
uate the cold reality of his pictures. For this reason, the early 
portraits with their lucid warmth are particularly felicitous. 
The “Portrait of a Man” bears a close resemblance to certain 
well-documented pictures of Ingres’s early Roman period, such 
as that of his close friend the painter Granet (1807); or that of 
the minister Marcotte (1810); or those of Bochet and Cordier 
(both 1811)." 

Lapauze’s comments about the portrait of Marcotte might be 
ascribed to the Museum picture. He says that the portrait of 
M. Marcotte is of admirable color, despite the severe and 
neutral tones of the masculine costume against a dark and even 
background. That the white notes of the linen around the face 
and on the edge of the sleeve near the relaxed hand give the 
whole ensemble the quality of singing, which might be charac- 
terized as bass, if the comparison with music is carried on.” The 
description continues with other details, noting the blacks, 
chestnuts, buffs, yellows, and other colors, which almost exactly 
correspond with those in the Museum picture.’ The latter is 
described by Cortissoz* in almost identical words. 

During the nineteenth century, except in France, appreciation 
of the work of Ingres declined. The taste of the time overlooked 
the excellencies of his art. Only in his native country was his 
greatness recognized by devotees in his own town of Montauban 
and by such connoisseurs as Léon Bonnat, who had a large 
collection of Ingres’s drawings in Bayonne. Even in France, 
however, it was his line drawings in pencil, such as that of 
Mme. Raoul-Rochette (owned by the Cleveland Museum), not 
his oil portraits, which were admired. Until recent years few, 
if any, oil portraits by him were to be found in American collec- 
tions. Lately, important examples of Ingres’s work have ap- 
peared in various collections. 

1 All reproduced in Lapauze, Op. cit.: Granet, p. 79; Marcotte, p. 95; Bochet, p. 108; Cordier, 
Op. cit., p. 106. 
3 Recent cleaning has revealed two pentamente, one above the right shoulder, the other above 


the table. These traces of an original design, later painted over by the artist, have appeared 
through the chemical action of the paint. 


4 Royal Cortissoz, The Painter's Craft, pp. 206-207. 
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In portraiture it would be hard to discover greater veracity 
of representation than in Ingres’s work. His ideal ruled out any 
romanticist elements nor could the contemporary term, “neo- 
classicism,” be applied to his work. He put his emphasis upon 
what he called “realism,” the ability to reproduce a subject 
with absolute verisimilitude. As used by Ingres, the term had 
no connection with the realism of Courbet and later nineteenth- 
century painters. Lapauze says of Ingres that he always suffered 
in front of nature, since he believed it to be impossible to seize 
the truth and to record it on canvas. This, nevertheless, was the 
ideal toward which he was continually striving. How well he 
succeeded is illustrated by the recent Museum accession. 

HENRY S. FRANCIS 


AN ARABIC CENSER 


An unusual object recently acquired by the Oriental Depart- 
ment is an Arabic bronze incense burner embellished with seven 
fathers of the Christian church in silver inlay.’ The body of the 
bronze is cylindrical, tapering slightly upward, and there is a 
ridge encircling the base and another near the top, the latter to 
support the cover, which is now missing. A plaque that was 
riveted to the side has also disappeared. The whole is sustained 
by three stout legs that were originally inlaid with silver 
arabesques. The seven saints, each holding an attribute, stand 
under arches, and the background is completely filled with 
arabesques and scrolls. A reddish patination adds effectively to 
the natural charm of the bronze. 

Although it is impossible to identify the individual figures, 
they can be readily recognized as Christians both by their gar- 
ments and by the fact that five of them carry crosses; and thus 
the censer becomes one of a small group of Arabic bronzes with 
Christian subjects. In addition to the most famous of these, all 
of which have been published,’ there is in the Islamischen 
Kunstabteilung in Berlin an incense burner with the same shape 
and the same decoration as the Cleveland one, and with the 
cover also missing. The most noticeable difference between the 


1 No. 37.26. Height 444”. See illustration. 

2 M. S. Dimand, “A Silver Inlaid Bronze Canteen with Christian Subjects in the Eumorfopoulos 
Collection,” Ars Islamica, Vol. 1, Pt. 1; G. Migeon, Exposition des arts musulmans; G. Migeon, 
Manuel d'art musulman; F. Sarre and F. R. Martin, Die Austellung von Meisterwerken muham- 
medanischer Kunst. 
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two is that the one in Berlin has lost most of its silver inlay, 
whereas a substantial amount remains on the Cleveland piece. 

Comparison of these objects with architectural decorations, 
coins, and book illustrations indicates that all were made in the 
thirteenth century; and since at this time the Mesopotamian 
city of Mosul’ was not only the center of the production of 
inlaid bronzes, but also the home of a substantial body of 
Christians, it is logical to infer that it was the actual place of 
manufacture.” Moreover, the group corresponds technically 
with the only inlaid bronze bearing an inscription designating 
Mosul as its place of origin.* Mosul craftsmen, however, are 
known to have made bronzes in other countries, even as far 
away as Egypt. Be that as it may, it seems probable that the 
Museum’s censer was made by a thirteenth-century Christian— 
since a Muhammadan would not have been sympathetic to the 
subjects portrayed—who was living or had lived at Mosul. The 
result is adequate proof of his competence. HOWARD C. HOLLIS 


EXHIBITION OF COLONIAL 


AND EARLY NINETEENTH-CENTURY ART 
CELEBRATING THE ONE HUNDRED AND FIFTIETH ANNIVERSARY 
OF THE NORTHWEST TERRITORY 


In 1788, one hundred and fifty years ago, the opening of the 
Northwest Territory for settlement was marked by the found- 
ing of Marietta, Ohio. The Ohio Company chose as a site for 
this town the point where the Muskingum River flows into the 
Ohio, a suitable spot because of the large, navigable waterways. 
Marietta was the earliest permanent settlement in a region 
covering roughly the present states of Ohio, Indiana, Michigan, 
Illinois, Wisconsin, and a piece of Minnesota. Shortly there- 
after, in 1796, a party from Connecticut, led by Moses Cleave- 
land, founded, on the shores of Lake Erie, the town of Cleve- 
land. 

The one hundred and fiftieth anniversary of the settlement of 
the Northwest Territory is being commemorated this year. The 
Museum’s participation in the celebration will be by way of a 
survey exhibition of contemporary work—painting, furniture, 


1 Mosul is on the Tigris across from the ancient city of Nineveh. 
2 For a further discussion see M. S. Dimand, Op. cit. 
3 This is a ewer in the British Museum, dated 1232. The decoration is not Christian. 
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silver, and other objects, some of which belong to the local 
scene and others of which exemplify the colonial tradition and 
that of the mid-nineteenth century period of expansion. The 
material is assembled largely from the Museum collections and 
includes a few notable loans. This exhibition, by its emphasis 
on early American crafts, will serve to arouse interest in the 
County Fair to be held September 14, 15, and 16 at the Dun- 
ham Tavern, the only contemporary architectural landmark 
within the limits of the City of Cleveland. 


ACCESSIONS—GIFTS AND PURCHASES 


March 1-June 30, 1938 
DRAWINGS 
1 by Rudolph Ruzicka, American. Tue ARTIST 
1 by James C. Beckwith, 1 by George W. Bellows, 1 by Arthur B. 
Davies, American; 1 by Muirhead Bone, 1 by Sir David Young 
Cameron, and 1 by Andrew Morton, British. 
Bequest or Mrs. Henry A. Everetr 
FOR THE DorotHy BurnHAM Everett MemoriAt COoLLecTION 
1 by Alice C. Lauffer, Cleveland School, American. Tue Print CLus 
EMBROIDERY 
1 net kerchief, 19th century, American; and 1 cover, Igth century, 
Spanish. GeorceE W. Bierce 
I piece, 15th century, Gothic. Tue TextiLe Arts CLus 
I piece, 11th century, Baghdad, Mesopotamian. 
PuRCHASE FROM THE J. H. Wave Funp 
2 beaded bags, 19th century, American. Nett WuirtE 
ENAMEL 
1 plaque by Russell B. Aitken, Cleveland School, American. 
Tue Hinman B. CoLtection 
1 plate by Kenneth F. Bates, Cleveland School, American. 
Matuewson 
FoR THE Mary Speppinc MILuikeN Memoria 
GLASS 
I flip glass and cover, Stiegel type, 18th century, American. 
Mrs. WALTER S, BowLeR 


LACE 

I cap piece, 1gth century, Honiton, English. Georce W. Bierce 

1 flounce, 18th century, Flemish. Mrs. Davin S. INGALLS 
MANUSCRIPTS 

I, 1110, Nepalese, Indian. PurRcHASE FROM THE J. H. Wave Funp 
METAL 


2 medals by A. Stirling Calder, American; 2 candelabra, 18th century, 
French, with 2 porcelain parrots by Kandler, about 1740, Meissen, 
German. Tue Dup.ey P. ALLEN CoLLecTION 
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PAINTINGS 
1 oil by Carl W. Broemel, and 1 by Carl F. Gaertner, Cleveland 
School, American. CLEVELAND TRAVELING ExuisiTIons FuND 


38 oils, pastels, and water colors by George W. Bellows, Frank W. 
Benson, Emil J. Bistran, Ralph A. Blakelock, George de Forest 
Brush, Thomas Cole, Arthur B. Davies, Charles H. Davis, Thomas 
W. Dewing, George (“Pop”) Hart, Childe Hassam, George Inness, 
Henry G. Keller, Ernest Lawson, Luigi Lucioni, Gari Melchers, 
Thomas Moran, Nelly Littlehale Murphy, Robert Loftin Newman, 
Guy Rose, Chauncey F. Ryder, Millard Sheets, John Vanderlyn, 
and Horatio Walker, American; John Constable, James McBey, 
and Charles Sims, British; and Anders L. Zorn, Swedish. 

Bequest or Mrs. Henry A. Everetr 
FOR THE BurnHAM Everett Memoria COLLECTION 
1, early 16th, and 1, 18th century, Rajput, Indian. N.M.HEERAMANECK 
1 water color by August F. Biehle, and 1 oil by Clarence H. Carter, 
Cleveland School, American. Tue Hinman B. Hurisut 
POTTERY 
1 decorated plate by Esther M. Sills, American. 
MartHewson MILLIKEN 
FOR THE Mary Speppinc MILuiken Memoria COLLeEcTION 
8 pieces, 12th-13th century, Rakka, Mesopotamian. 
Joun D. Rockere.ter, Jr. 
1 copper luster pitcher, 19th century, English. 
Mary IsaBeEt AND NELLIE P. SEDGLEY 
PRINTS 
1 engraving by Albrecht Altdorfer, German; 1 by Nicoletto Rosex, 
Italian, and 1 etching by Rodolphe Bresdin, French. 
Tue Duprey P. ALLEN CoLLEcTION 
2 etchings by Frank W. Benson, American. Tue ARTIST 
13 etchings by Otto H. Bacher, American. Mrs. Orro H. BacHER 
$2 aquatints, drypoints, etchings, etc., by John Taylor Arms, Frank W. 
Benson, Mildred B. Brooks, John S. Curry, Arthur B. Davies, 
Lauren Ford, Ernest Haskell, Childe Hassam, Rockwell Kent, 
Luigi Lucioni, Jerome Myers, Thomas W. Nason, Ralph M. Pear- 
son, Millard Sheets, Albert E. Sterner, Nura Woodson Ulreich, 
Stow Wengenroth, and James A. McNeill Whistler, American; 
Edmund Blampied, Gerald L. Brockhurst, William Lee-Hankey, 
Hubert von Herkomer, Augustus E. John, Charles F. Tunnicliffe, 
and Herbert G. Warlow, British; Jan T. Toorop, Dutch; and 
Guido Cadorin, Italian. Bequest or Mrs. Henry A. EVERETT 
FOR THE Dororuy BurnHAM Everett MemoriaL COLLECTION 
lithograph, 19th century, Anonymous, American. Cuar.es F, FarNHAM 
etching by Frank D. Fousek, 1 by K4lman Kubinyi, 1 by William 
Schock, 1 lithograph by Richard Beatty, 1 by Mabel Hewit, 1 by 
Walter DuBois Richards, 1 relief cut by John Billmyer, 2 by 
Woldemar Neufeld, and 2 by Howard Reid, Cleveland School, 
American, Tue Print 


— 
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SCULPTURE 
1 bronze by Frederick W. MacMonnies, American. Girt FROM A FRIEND 
I ceramic sculpture by Viktor Schreckengost, Cleveland School, 
American. MartHewson MILLIKEN 
FOR THE Mary Speppinc MILLIKEN COoLLEcTION 
1 wood sculpture, about 1300, 2, 15th century, Flemish, and 1, early 
16th century, Flemish or Eastern French; 1, 15th century, Bur- 
gundian, 1, 15th century, and 1 stone bas-relief, about 1500, French; 
1 wood sculpture, late 15th century, South German, 1, late 15th 
century, Lower Swabian, German; and I terra cotta tile, 15th cen- 
tury, District of Ronda, Spanish. Joun D. Rockeretter, Jr. 
I stone statue, 12th century, Cambodian. 
PuRcHASE FROM THE J. H. Funp 
SILVER 
2 tablespoons by Timothy Gerrish, early 19th century, American. 
Mrs. S. Prentiss BALDWIN 
I teaspoon by Shepherd & Boyd, and 1 dessert spoon by Steele & 


Crocker, early 19th century, American. Marion A. Parsons 
I sugar tongs, early 1gth century, American. GERTRUDE STILES 
TEXTILES 
I woven coverlet, 19th century, American. Rost A. ANDERSON 
4 printed cottons, 19th century, American; 1 brocade, 18th century, 
and 2 printed cottons, 19th century, French. GeorcE W. Bierce 
1 brocade, 18th century, French. Marion A. Parsons 
1 brocaded silk, 20th century, Italian. Mrs. M. E. Ratota 
EDUCATIONAL 
1 linoleum cut by Price A. Chamberlin, Cleveland School, American. 
Tue ARTIST 
I poster, 20th century, Austrian. Tina BERNSTEIN 


2 brocades and 13 printed fabrics, 19th century, American and 
French; and 8 pieces of lace, 19th century, Flemish, French, and 


Maltese. GeorceE W. Bierce 
1 brass bowl, 20th century, East Indian, and 1 painting by Oqwa Pi, 
Contemporary, North American Indian. Epitx Burrovus 


75 pieces of miscellaneous printed matter. 
Tue CENTRAL OuTDoor ADVERTISING Co. 
1 lithograph by Henrietta Shore, American. 
Bequest or Mrs. Henry A. Everetr 
FOR THE Dorotuy BuRNHAM EVERETT MEMORIAL COLLECTION 


23 block prints by students of Moreland School. MoreLanD ScHOOL 
3 pottery figures, 20th century, [ta/ian; and 2 wood boxes, 20th cen- 
tury, Russian. Mrs. E. A. Ruccies 
0 prints of the American Artists Group, No. 1, 1936, and 1, of Group 
No. 2, 1937. GeorceE W. SanrorD 
1 textile, late 19th century, Roumanian. Grace SOBOTKA 
1 woodblock by Yeizan, Fapanese; 1 palm book, 26 coins, and 2 pieces 
of paper money, Oriental. Harriet H. THwinc 
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4 dolls, 20th century, Chinese. Mrs. Harry L. VaIL 

1 block print by Mabel Hewit, and 1 enamel bowl by H. Edward 
Winter, Cleveland School, American; 1 carved wood tray, 20th 
century, American; 20 plaster casts of Egyptian amulets; 5 stencils, 
2oth century, Fapanese, and 2 manuscripts, 12th-14th century, 


Austrian and Italian. PURCHASE 
ACCESSIONS—LOANS 
March 1-June 30, 1938 
MISCELLANEOUS 
Twentieth Annual Exhibition of Work by Cleveland Artists and 
Craftsmen. Various ARTISTS 


Exhibition of New Horizons in American Art. 
CIRCULATED BY THE Museum oF MopeErN ArT 
Exhibition of Prehistoric Rock Pictures. 
CIRCULATED BY THE Museum oF MopERN ART 
Exhibition of Modern Architecture in England. 
CIRCULATED BY THE Museum or MopErRN ArT 
Exhibition of Index of American Design. 
. ASSEMBLED AND CIRCULATED BY THE WorRKS ProGRESS ADMINISTRATION 
PAINTINGS 


1 oil by Pierre Auguste Renoir, French. ANONYMOUS 

1 oil by Thomas Moran, American. A. Itstey BraDLey 

1 oil by Sano di Pietro, Italian. Mrs. Ratpu Kino 
PRINTS 


Exhibition of Fifty British Books of the Year 1936. 
CiRcULATED BY THE AMERICAN INsTITUTE OF GRAPHIC ARTS 
1 colored woodcut by Hans Sebald Beham, German. Mrs. Ratpu Kine 
1 etching and 1 canceled plate by Frank W. Benson, American. 
Mr. anD Mrs. Woops Kino 


SCULPTURE 
1 wood sculpture by Gaston Lachaise, American. Mrs. Ratpx Kino 
TEXTILES 
Exhibition of Textile Designs by contemporary artists. 
CircuLATED BY BLANCHE A. BYERLEY 
Exhibition of Embroideries and Rugs, designed and worked by 
Marguerite Zorach, American. THe Artist, Mr. ano Mrs. 
LatHrop Brown, Mrs. Aaron Davis, Mrs. MerepitH Hare, 
Mrs. Aprian Isetyn, Mr. anp Mrs. Ratpu Jones, AND Mrs. 


Danie. O’Day. 
EDUCATIONAL 
Exhibition of Medieval Music Manuscripts. Orrto F. Ece 
20 reproductions of drawings and paintings by Pierre Auguste Renoir, 
French. Estate or Frank H. Ginn 
Collection of Easter material. Nota M. Rearick 


I ceramic sculpture by Elmer Brown, 1 by Alexander Blazys, 2 by 
Grace Luce, 1 by Emilie Scrivens, and 1 by John Tenkacs, Cleve- 
land School, American. Unitrep States GOVERNMENT 
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CALENDAR FOR JULY, 1938 


Friday 1. 4.1¢ p.m. WTAM. The Dunham Tavern. I. T. Frary. 

Saturday 2. 11.00 a.m. For Young People. Motion Picture: A Trip to 
Alaska. 

Sunday 3. §.1s p.m. McMyler Organ Recital. Walter Blodgett, Organ- 


ist, St. James Church, Cleveland. 
Friday 8. 4.15 p.m. WTAM. When Knights Were Bold. Lois Gilbert. 
Saturday —_g._ 11.00 a.m. For Young People. Motion Pictures: Ski Time in 
the Rockies; Lake Louise; Top of the World; 
Canadian Mountain Majesty. 

.1g p.m. McMyler Organ Recital. Walter Blodgett, Organ- 

ist, St. James Church, Cleveland. 
Friday 1g. 4.1¢p.m.WTAM. Behind the Scenes with the Print- 
Makers. Henry S. Francis. 

Saturday 16. 11.00 a.m. For Young People. Motion Pictures: The Story of 
Boulder Dam; Happy Hunting Grounds; Hook, 
Line, and Sinker. 

Sunday 17. §.1¢ p.m. McMyler Organ Recital. Walter Blodgett, Organ- 

ist, St. James Church, Cleveland. 

Friday 22. 4.15 p.m. WTAM. Portrait Painters of Colonial Days. 

Daisy W. Warner. 

Saturday 23. 11.00a.m. For Young People. Motion Pictures: Sacred 
Groves, Gardens and Temples of Japan; Scenes in 
the West Indies and Africa; Around Snowdonia; 
Sussex-by-the-Sea—The South Downs of Eng- 
land. 

m. McMyler Organ Recital. Walter Blodgett, Organ- 
ist, St. James Church, Cleveland. 

Friday 2g. 4.15 p.m. WTAM. Paul Revere Without a Horse. Daisy W. 

Warner. 
Saturday 30. 11.00 a.m. For Young People. Motion Pictures: St. Lawrence 
Seaway; Around the World. 


Sunday 10. 


Sunday 24. 


~ 


Sunday p.m. MeMyler Organ Recital. Walter Blodgett, Organ- 

ist, St. James Church, Cleveland. 
EXHIBITIONS 

Gallery . Josephine Pettengill Everett Memorial Exhibition 
(through July 17). 

Gallery X Medieval Wood Sculpture and Rakka Pottery— 
Gift of John D. Rockefeller, Jr. 

Gallery Cleveland Water Colors and Oils from the Museum 
Collection. 

GalleryIX. Colonial and Early Nineteenth-Century Art. Cele- 


brating the tsoth Anniversary of the Northwest 
Territory (opens July 21). 

Ground Floor Corridors |. Old Master Drawings, Japanese Prints, and Water 
Colors from the Museum Collection. 

Children’s Museum... Everyday Things Our Great-grandtathers Used. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, Jr. 
HENRY GEORGE DALTON 
EpWARD BELDEN GREENE 

JoHN HuNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 

CHESTER C. BOLTON LEonaRD C. HANNA, Jr. 

Harovp T. CLark Joun H. 

RacpH M. CoE G. MATHER 

Henry G. DALTon Mrs. FRANCIS F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Haroip T. CLarkK Epwarp B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMs, Chairman 
Henry G. DALTON LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex offictis 
RALPH M. CoE LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. BuRKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
WILLARD M. CLaAppP Davip S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. ALFRED KELLEY 
Mrs. CHARLES E. DENNEY Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
Paut L. FEtss Mrs. MALcotm L. MCBRIDE 
CuHarRLEs B. GLEASON Amos B. McNairy 
SALMON P. HALLE SEVERANCE A. MILLIKIN 
H. M. HANNA LAURENCE H. NortTOoN 
EpwarbD S. HARKNESS Louts RORIMER 
GuERDON S. HOLDEN’ Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 
E. GAETJENS 
Sitvia A. WUNDERLICH 
Haro_p W. Parsons 
WALTER A. CROLEY 
LiLtian M. KERN 
MINNIE H. BREDBECK 
I. T. FRARY 
EpitH BurRous 
E. Harp 
Daisy W. WARNER 
ELoIsE BENEDICT 
Epp A. RUGGLES 
Joun W. McCaBe 


Director 


Secretary to the Director 
Editorial Assistant 
European Representative 


Comptroller 

Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 
Assistant at Sales Desk 

In Charge of Publicity 
Assistant in Publicity 

Printer and Photographer 

Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LouIseE BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRASSE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration Lourse M. 
Supervisors of Instruction: F. RUGGLEs, 
KATHARINE G. WICKS. 

Secretary for Administration IDA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN 
Miss VAN DER VEER, Mrs. MILLER, Miss 
ALBAUGH, Mrs. CUMMINGS, Miss GUSDANOVIC, 
Miss Doy.e, Miss REINHARDT. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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